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must meditate on the Eternal Beautiful in the
inner silence. It is easy now to understand
why Hindu art is called idealistic, subjective.
It is not subjective in the sense which regards
beauty as an illusion. Beauty is not an illusion;
it is a revelation of the Higher Self. Beauty is
subjective only in the sense that it is not physi-
cal : it is subtle, and is to be seen by the Eye of
the SouL There is wisdom in the old Indian
proverb: * Beauty is in the eye of him who sees
it/ Hindu art, again, is symbolic, religious; it
is dominated by a spiritual striving for com-
munion with the Highest. Ferguson in his
great book has done well to point out that Hindu
architecture is controlled by a religious
motive; and to see some temples in India is
to feel subdued, overawed, overshadowed,
by the Spirit in whom is the fulness of
life and joy. India's history is yet to be
written; and the student of art will help the
scholar in that great task; for Hindu art is a
witness to India's history. Such an art (char-
ged with passion for humanity, with aspiration
for the Infinite, with a sense of the sacramental
value of life, with reverence for that Mystery
whose contact with us makes the world a daily
wonderland) points to a period in history
when art was wedded to humanity, when
India's social order was not plutocratic, and
India's creative and imaginative sensibilities